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2018 The Contemporary Art Exhibition of Taiwan Arc Bank Silent Sense

Silent Scene

All beings coexist with nature, and there is no isolated existence in the natural world;
the supply and demand are closely tied as mentioned in Rachel Carson’s Silent Spring,
that the thin layer of soil that forms the patchy covering over the continents controls
our own existence and that of every other animal on the land. Without soil, land plants
as we know them would not grow, and without plants no animals could survive; it is
equally true that soil depends on life too, and by their presence and activities the myriad
organisms of the soil make it capable of supporting the earth’s green mantle. The humans
also rely on natural resources for food and shelter necessary for survival, and thus have
advanced from hunting and gathering to the society today.

Nowadays, people often forget the basic needs of survival, as well as respect and
thankfulness for nature, exploiting the environment and wasting the resources as they
take everything for granted. Over time, the natural supply chain has gradually faltered,
destroying the living conditions for all beings; not only have many natural sceneries been
replaced by artificial objects, air and water resources are no longer pure and clean. It

was not until our lives have been seriously threatened that people began to pay attention
to environmental issues; however, most people still choose to turn a blind eye, running
away from our responsibilities to protect nature.

This exhibition aims to convey the relationship between men and nature through scenes
and objects; on one hand, it presents people’s respect for nature through religions, while
on the other, the exhibition narrates people’s exploits and destruction of nature. Through
the works, we can see natural landscapes that have changed due to human activities. For
convenience in life and own benefits, people randomly exhaust natural resources and
dump wastes, creating one after one mountains of man-made objects, nuclear power
plants by beautiful coasts, and oceans that swallow millions of tons of garbage... The
“artificial landscapes” accumulated over the years have changed the original look of
nature, conveying the silent sigh and protest of the earth.

“Silent Scene” speaks up for nature, which human survival is depended on, through art,
reminding us to pay attention to the things and events taking place around us, as well
as the landscapes that are changing; through environmental issues, the exhibition aims
to facilitate thoughts and discussions on the border between the man-made world and
nature, seeking the respect and thankfulness men originally had for nature. Slowly but
surely, let’s listen to what the mountains, the seas, the air, and the soil are saying, as well
as to what the others have to say.
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Permeating

Iﬁ}ﬁﬁ' w5k (6.1966 )

Iming Mavaliw
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Iming Mavaliw, from the Puyuma people in Taitung, has his life and art pieces inspired

by nature. With natural grain retained, the pieces of wood in Permeating were driftwood
collected by the artist and pierced through with bare reinforcing bars as a metaphor for the
Suao-Hualien Highway cutting through Eastern Taiwan. To the artist, both the geographical
environment and the tribal cultures in the east are being penetrated by external forces,
except that one is faster and one slower. A small number of people’s efforts in conservation
are no match for the speed at which traditional cultures and human nature surrender to
penetration. Using naturally-formed driftwood in shapes full of tension and life, Iming
Mavaliw raises issues commonly faced by indigenous peoples.

AR~ KA
Driftwood and RC / 210x95x70 cm 2017
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Vision of Taiwan — T-bar and Rice Field

5 i3 i (6.1965 )
WU Cheng-Chang

B RBOEK TRERR) 25 REHNSERTNBEEZ MitHa8s AN
tEEALE S o (R (B T5RR) — T SRR - T S 2 R 8E P IMIUR TR &
B R AN B BV IR SRR ELOK T 56 7 A B T T ol i A ) 188 28 B B o SRR
L HF A A P G B SR O TE il T R AR B 2 RN R TE E ) B TARHA o
SRR DU AR £ > B R R ] DUAR > RIBOE ~ 88178 ~ SL 45 (R 3R Al 2 iR A IR 55 1
o DUR IR TG Hor - S 8 URE AR T AN T ) e i B Jg it

W
Photograhpy / 99x149 cm 2011

WU Cheng-Chang’s Vision of Taiwan series is an expression of observations collected
from his surroundings and captures the unique social and cultural phenomenon in
Taiwan. Vision of Taiwan—T-Bar and Rice Field depicts massive outdoors advertisement
billboards that are often seen along highways but forms a stark and contradiction
against the farmlands. WU Cheng-Chang also included himself in the picture. By
building powerful flash lights to blotch out and distort his face, he presented the result
of “blindness” and “loss of vision” under the circumstances. WU Cheng-Chang uses a
critical perspective to hint at the environmental crisis caused by long-term political,
economic, and cultural issue as our powerlessness and regret when such trends intrude
into our lives.
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Landscape of Energy-- Pause

L S ! (5.1985 )

Dondon Houmwm
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Dondon Houmwm is a member of the Tomong tribe of the Taroko people and creates
artworks that cross the genre of new media and performance art to reflect upon the personal
identity and historical context of the Taiwanese aborigines. Prayer is a two-screen image
that shows Dondon Houmwm carrying out a prayer ritual while wearing traditional and
modern clothing against a background of modern and traditional buildings. The black and
white backgrounds and occasional patches of brilliant colors intentionally retained serve to
symbolize conflicts between two different cultures. Dondon Houmwm attempts to convey
an aborigine’s perspective on culture and value as well as the position of their people in the

modern society.

2364
Video /309" 2013
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Variations of the Sea 05

(P TR ] (5.1980)

Iyo Kacaw
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ZORECBF - §
Wood, brick and iron /132x206x95 cm /2015

Iyo Kacaw’s Variations of the Sea 05 portrays his emotions towards the sea. The work is
constructed with wood, iron, and stone. Several thousand pieces of thin twigs were stacked
together to form a hollow cone. The generously extended moving lines and forms simulate
the forceful impacts of the waves. An artificial red brick is placed within the wooden
construct, symbolizing the tetrapods stacked along the coast. People have established
concrete barriers and excessive quantities of tetrapods, causing the oceans to lose their
original landscapes and disrupting the natural rhythms and dances of the oceans. Iyo
Kacaw has been observing marine ecologies for many years and uses these sculptures to
portray the power and beauty of the oceans while attempting to evoke public awareness and
contemplation for environmental issues.
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Unexploded Bombs

h % Al (6.1968 )

LIN Tay-Jou
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LIN Tay-Jou is a movie director whose works go beyond documentary, experimental,

and theatrical genres and often incorporate video artworks into environmental issues.
Unexploded Bomb reveals the serious threats posed by the petrochemical industry on the
living environment. The film starts with the sounds of explosions of the Tianjin explosion
in August 2015. An upside down aerial video footage then records the lands of southern
Taiwan and how it is surrounded by the petrochemical industry. Overly-developed
industrial zones provide a superficial sense of advanced development and happiness.
However, the cold factory buildings and neat formations of storage tanks and pipelines are,
in fact, as fragile as bricks piled atop each other. LIN Tay-Jou converted these industrial
zones into terrible, twisted landscapes, ripping apart the energetic and vital appearance of
cracking plants into cold, isolated, symbolic icons. The phallic chimneys stretching far into
the skies are reverted to become signs of flaccid impotence. The work serves as a critique
against environmental encroachment by industrial development.

#15
Video /' 4'/ 2015
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Memories of the Ocean-- Water

I PR - BR (5.1962 )
Rahic Talif
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Rahic Talif’s art creation has a close connection with the ocean. A beachcomber on the
eastern shore of Taiwan, he transforms collected wastes—driftwood, pieces of plastics,
glass—into elements in his works. The vivid colors in Memories of the Ocean—Water look
like curled leaves rhythmically swirling. The winding lines are like flowing water or visible
wind. What you see in the art piece was once plastics washed ashore before they were
reproduced and turned from wastes into the art works. Rahic Talif's art embodies his care
about the environment and the island’s seafaring culture, and is created in memory of the
ancestors of his tribe.

R 2R ST
Discarded plastic from the seashore, and copper nails /90.5x180.5 cm /2016

I 4lf % 2 # Courtesy of the artist
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Travelling across Taiwan Provincial Highway No.11

Wiy - BEVR (5.1962 )
Rabhic Talif

RN JERE AR BT
Discarded plastic from the seashore, nylon fishing line, and copper nails / 90.5x180.5 cm /" 2016

BE i R 4 ft Courtesy of the artist

16

AT TR 75 46k 4 T O BELRR > 538 08 R R BR T 2 b 0 B D b B A R W DL
BT 35 > 2T A 2 A A L B IR 0 0 S D B T ) R AR A IR P R A
BT 0 R A ) (A A A B AR R o AR R R R — E A KR R
I ER B AN U AR M R EE T R B R A7 TR > 8 AT ¥ 45 DUJBE ¥4 72 22
iR g2l EREERSRENRE RNE2SHERE Bt SRR
R ¥ T LU AT AF o AR A K] 2 28 IR TR Y A7 AE 0 U T HE Y S AR R A %
g LAY A2 B £ — R e AT T A TR — 35 TR B AR AR A g R O s B A
7 7L 25 R T IR R 2 o

Cut off from the outside world by the Xiuguluan River, the Makotaay Tribe scemed

an inaccessible place in the middle of nowhere. However, it is because of the very little
contact with people outside for a longer period of time that the tribe was able to retain
more of its carefully-observed traditional social structure and rituals. Interestingly, in
carlier days the Xiuguluan River was also a "road" that connected the tribe with other
places, making it possible for this tribe to survive for hundreds of years while enjoying
the biodiversity of where the mountains and the river meet the ocean. To Makotaay,
which is the first to bear the brunt of typhoons every summer, the river also means the
possibility of destruction and rebirth after each typhoon. The unique geographic location
has contributed to everything that makes this tribe so exceptional.

17
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I See
"HEEE G (6.1976 )
Idas Losen
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The fundamentals of Idas Losin’s art are life in tribes and description about tribes. I
See features artist friends and children around her, all wearing sunglasses that reflect
their surroundings: the development of the Beautiful Bay Resort, overtourism in
Mukumugi, or even protest signs. The collective portrait of Taiwanese aborigines in her
work is a silent protest that makes heard the peoples’ voices about the environmental
issues they all face.

T #A
Oil on canvas / 60x60 cm x 12 pcs /2014



20

MEAI KM 02 1 — P& im %

A Mirror-Like Sea 02: All Flows Away

B i fi (6.1983 )

LIN Ru-Dao
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Artist LIN Ru-Dao expresses his concerns about the environmental problems endured
by man and nature in a whimsical way. In A Mirror-Like Sea 02: All Flows Away,

the ocean swells with an incoming tsunami. At this instant, its mirror-like surface
illuminates the destructive human ideas and behaviors going on in its immediate path.
Lin is saying that humans mistakenly think they are the masters of everything, even
the ocean. But blinded by their excessive ignorance and greed, they unwittingly end up
being consumed by the vast ocean. In this painting, the artist warns us that if we keep

recklessly overdeveloping, nature will engulf everything we have without mercy.

JBE5E )7~ K3F ~ 4R
Acrylic and pastel on paper / 130x194 cm 2011
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Manufactured Landscapes 10: Forest of Death

7 1% ¥ (6.1983)

LIN Ru-Dao

A RARFIRCE S OGBS L T 20 - s — (8 B9 22 /F R LIN Ru-Dao’s Manufactured Landscapes 10: Forest of Death illustrates a virtual time and
L B Bl -  Fh L LR 2% 0 R e RS space. The foreground of the scene depicts the fossils of a T-rex and a wooly mammoth.
Al Eg%ﬂé/\ﬁ% MfLs R F P;_ﬂzfﬁ * fﬁg HL i&%ﬂ‘ ’j% RE—E I%lﬁl ;t A The mid-ground is dominated by overly-developed slopes, while the background shows
7 5 222 F19 7 ) ] — {1 28 T 4 LA e PO 7 2K 2 R o 6 5 2 BB o ) B R £ an industrialized zone. These three themes of different time and space have been brought
JE B BB R R A B PRI G R ERH —ERAENR S BRI LR together under a single composition. The artist employed acrylic paint to create a thick
L 5 AR B | S 3 b i T 4 B 22 o 7 P N and stacked texture, using saturated tones to generate a heavy atmosphere that seemed
TP > 1R A 225 LR R R B 2% o G S T AR S ) 2288 SRR T calm at the surface but hides artificial destruction and conflicts. Fossils of two prehistoric
TR B R4 R B RN 5 o MR EEFEAIE e AR RN ER S BB animals serve as a metaphor for the opposing forces of industrial development and

p PP 8 p

SN EERENRE HE - conservation of natural ecology. LIN Ru-Dao used art as a means to contemplate our past

N ) and present states as well as the development of our civilization.

FE5E )~ FAi

Acrylic on canvas /60.5x91 cm 2011
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The Mirror of the Sea 03: No Nukes

7 1% ¥ (6.1983)

LIN Ru-Dao
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LIN Ru-Dao’s works focus on realistic aspects of everyday scenery in order to reflect
upon the restrictions imposed on the modern individuals as well as their blind spots.
The Mirror of the Sea 03: No Nukes depicts a sky with strange colors as well as a cold,
barren forest with withered branches that have been dominated by a dome-shaped
patch in the background. This construction appears like a nuclear power plant or a
captured moment of nuclear explosion. Steaming seawater pouring from the station is
flowing towards the viewer, while a figure stands stiffly at the right of the composition,
witnessing the ghastly scene unfolding before him. LIN Ru-Dao has created a natural
co-existence of humans, trees, and buildings, with nuclear power shrouding the entire
composition like a deadly and terrifying shadow. By depicting ecological sceneries, LIN
Ru-Dao expresses his position on the development of nuclear power.

JBE e F) ~ AT
Acrylic on canvas /60.5x91 cm /2012
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Beautiful Scenery

I IR 18 & (6.1985)

SHU Wei-Lun
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Artist SHU Wei-Lun is skilled in using the nature of oil painting to recreate various scenes
in rich presentations. Beautiful Scenery is created by overlapping layers upon layers of

thick oil paint, and uses a rational approach to depict the sticky mess of landfills. While
serving as an exposé to the ugly aspects of modern life, these works also adopts another
perspective to material existentialism, using the unique visual approaches to introduce
aesthetic elements to the dark side of human civilization. SHU Wei-Lun employed both the
existentialist sensation of oil media and meticulous shadow effects to depict the layers of
giant garbage mounds, offering a realistic reminder on the overly full and precarious state

of our landfills.

27

MR~ HAT
Oil on canvas / 162x598 cm /2013
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Landscape of Energy-- Pause

I ®"J& s (5.1965 )
YUAN Goang-Ming

Bl R BB LR EIE A5 SR B T TRZ B N FTE TR AE(IREE -
P CRERRVEUR —AREE) IEA 2007 SEH0 TEEIE ) ~ T30 R E ) R RaT -
ftbAE Rl — RS R AR R B R R AR AR AR PR IR
FIT 4 MR B8 I EY 4 A REMAE BB E AR - BT A A s £ 24
REZ ORI MR L EH BB AR S0 — RSN M B R AE o o SR - . : [ :
JRBINE ARG AES » TBE SO B (i RE A B AR R : : ' i

YUAN Goang-Ming uses analogies and combines technological media to convey aspects
of modern lifestyles. Landscape of Energy-Pause is an extension to the discussions on topics
regarding ruins, homes, and residences. Nearly one hundred photographs were taken
from the same location, which were then overlapped to form a surreal montage composed
only of beach umbrellas, plastic chairs, bags, and shoes, yet devoid of any people. Nuclear
Power Plant 3 is located within the image, imposing a sense of insecurity and danger

that contrast against the joyous atmosphere of the beach. YUAN Goang-Ming uses this
theatrical composition to consider the limited solutions for issues faced by civilization
and the need for residency.

[
Photograhpy / 150x220x2.5 cm /2014



31

30

NI A

Avrtificial Mudslide

I o tHh it (6.1990)
LIANG You-Ning
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LIANG You-Ning uses fine strands of hair as an artistic element

in his artwork to convey inner contradictions that also serve as a
critique and imagination of the outside world. Artificial Mudslide is
a portrayal of a disastrous mudslide of hair that just kept growing.
Buried within these mudslides are heads with hidden faces, while
cement-mixing trucks are scattered along the hilltops, oblivious

to the disaster around them. The artist hopes to portray how
people would eventually reap the fruits they have sown out of their
own selfish interests and survival, and their vain attempts to stop
natural disasters while destroying the natural world.

TR~ A
Oil on canvas / 129x160.5 cm /2013
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AMRRTR kL (PM2.5) No.2

Particulate Matter(PM2.5) No.2

=i i) F (5.1982)
GUO Jhe-Yu
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GUO Jhe-Yu's Particulate Matter(PM2.5) No. 2 is a reflection of environmental pollution.
Black and white paint that divides the composition horizontally creates a contrasting tone
and texture on the canvas. White portions overlap and obscure each other, while black areas
are portrayed as hazy patches with flowing drips. A group of children donning gas masks
are shown in the middle of painting. Their surroundings turn out to be severely polluted.
The whiteness of the land is not caused by snow, but a thick layer of dust covering the
ground. The dark heavens portray not the evening sky, but smothering pollutants that blot
out the sun. Children stand together with hands holding each other, protesting in silence
against this abuse.

i ey 1)
Mixed media / 26.8x37.5 cm /2015
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